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Welcome to Pergolesi Stabat Mater 


| am delighted to welcome back Rinaldo Alessandrini to the Handel and 
Haydn Society. An accomplished harpsichordist and leader, it’s a privilege 
to hear him perform Bach's Harpsichord Concerto in D and lead H&H in 
Pergolesi’s Stabat Mater, which we last performed in 
2000. These performances also mark the H&H debuts of 
emerging talents Liesbeth Devos and Emily Righter. 


| feel very honoured to have been asked by the Board 

of the Handel and Haydn Society to continue to serve 

as Artistic Director through to 2016. We are already 
working on exciting plans for the Bicentennial in 2015. 
This is such an historic moment and, among other things, 
we will be featuring an exhibit on H&H, free concerts, 
and a commission with the Library of Congress. 
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This March, | look forward to conducting our Period 
Instrument Orchestra and Chorus in Bach's St. Matthew 
Passion, premiered in the US by H&H in 1879, and 
considered by many, including me, to be the greatest 
work ever written. | am especially pleased that members of our Young 
Men's and Young Women’s Choruses will be featured in this concert; 

our Educational Outreach Program is a critical part of shaping future 
performers and audiences and is at the core of H&H’s mission. In February, 
you will have the opportunity to hear high school choirs from Brockton and 
Boston on stage at Symphony Hall as we celebrate the 25th anniversary of 
our Collaborative Youth Concerts. Additional information on the programs 
(and performances) can be found at handelandhaydn.org/education. 





Subscriptions for the remainder of the season are still available, and | 
encourage you to join us. | look forward to an amazing journey to the 
Bicentennial with you all. Thank you for your continued support. 
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Harry Christophers 
Artistic Director 
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It’s hard to keep up with Jared. = 
He's always checking out the latest in Boston opera, art 
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Catch him at wgbh.org/centerstage, Fridays on WGBH 2 
during the PBS Arts Fall Festival or on Twitter at @JaredWGBH. 


Aston Magna 
Pets Turns 40!! 
EF estival Come celebrate with us 


Friday, June 8, 2012 at 8 p.m. 
Slosberg Hall 
Brandeis University 


a a 
and the rest of our 40th anniversary season 
at Brandeis, in the Berkshires and at Bard College, 
call SOO-875-7156 
or visit our web site: www.astonmagna.org 
and follow us on Facebook and Twitter 
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Be Contemporary! 


Visit the Bakalar & Paine Galleries - a vital cultural 
resource for the college, Boston, and beyond - 
featuring exhibitions by acclaimed 
international artists and designers. 





Free and open to the public 


Monday-Saturday: 12-6pm 
Wednesday: 12-8pm 


MASSART 


MASSACHUSETTS COLLEGE 
OF ART AND DESIGN 
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MassArt.edu/galleries 617 879 7333 
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About the Handel and Haydn Society 


Founded in Boston in 1815, the Handel and Haydn Society 


(H&H) is Americas oldest continuously performing 

arts organization and will celebrate its Bicentennial in 
2015. Its Period Instrument Orchestra and Chorus are 
internationally recognized in the field of Historically 
Informed Performance, using the instruments and 
techniques of the composer's time. Under Artistic 
Director Harry Christophers’ leadership, H&H's mission 
is to perform Baroque and Classical music at the highest 
levels of artistic excellence and to share that music with 
as large and diverse an audience as possible. 


H&H has an esteemed tradition of innovation and 
excellence that began in the 19th century with the US 
premieres of Handel's Messiah, Haydn's The Creation, 
Verdis Requiem, and Bach's St. Matthew Passion. 
Today, H&H is widely known through its concert 

series at Symphony and Jordan Halls in Boston and 
Sanders Theatre in Cambridge, tours, local and national 
broadcasts, and recordings. H&H's first recording with 
Harry Christophers, Mozart Mass in C Minor, was issued 
in September 2010 on the CORO label, followed by 
Mozart Requiem in September 2011. 


As a major performing organization, educator, resource 
center, and community partner, H&H strives to entertain 
and inspire audiences, provide unique educational 


experiences for students at all levels, and reach all citizens 


through broad community outreach. Established in 1985, 
H&H's Karen S. and George D. Levy Educational Outreach 
Program reaches 10,000 students each year, many in 


underserved communities. H&H also maintains partnerships 


with area cultural and higher education institutions, 
including Boston Public Library; the Museum of Fine Arts, 
Boston; Massachusetts Institute of Technology; New 
England Conservatory; and Harvard University. 
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ATLANTIC TRUST 
It ew Comes Down 
to Having the Right Partner 


At Atlantic Trust, we are in step with the 


unique needs of our clients. 
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We are proud to partner with you, helping you 
enhance your wealth and leave a legacy to future 
‘generations. We applaud you for your generosity and 
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The enduring relationships we’ve built are based 
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investment management, estate, trust and related 
advisory services, supplemented by our personalized 
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Handel & Haydn Society 
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Jeffrey S. Thomas Sidney F. Queler 
Vice Chairman 


Managing Director 
jthomas@atlantictrust.com 


squeler@atlantictrust.com 
617.357.9600 
100 Federal Street, 37th Floor 


Boston, MA 02110 
www.atlantictrust.com 


This ad is not to be construed as an offer to buy or sell any financial instruments 
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Artistic Director Harry Christophers 


Harry Christophers enters his third season as Artistic Director of the Handel 
and Haydn Society with the 2011-2012 Season. Appointed in 2008, he began 
his tenure with the 2009-2010 Season and has conducted Handel and Haydn 
each season since September 2006, when he led a sold-out performance in 
the Esterhazy Palace at the Haydn Festival in Eisenstadt, Austria. Christophers 
and H&H have since embarked on an ambitious artistic journey that began 
with the 2010-2011 Season with a showcase of works premiered in the 
United States by the Handel and Haydn Society over the last 195 years, and 
the release of the first of a series of recordings on CORO leading to the 2015 
Bicentennial. 


Christophers is known internationally as founder and conductor of the 
UK-based choir and period instrument ensemble The Sixteen. He has 
directed The Sixteen throughout Europe, America, and the Far East, gaining 

a distinguished reputation for his work in Renaissance, Baroque, and 20th- 
century music. In 2000, he instituted the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury. He has recorded close to 100 titles for 
which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German 
Record Critics Awards), the coveted Gramophone Award for Early Music, and 
the prestigious Classical Brit Award (2005) for his disc entitled Renaissance. 
In 2009 he received one of classical music’s highest accolades, the Classic 
FM Gramophone Awards Artist of the Year Award; The Sixteen also won 

the Baroque Vocal Award for Handel Coronation Anthems, a CD that also 
received a 2010 Grammy Award nomination. 


Harry Christophers is also Principal Guest Conductor of the Granada 
Symphony Orchestra and a regular guest conductor with the Academy of 
St. Martin in the Fields and the Orquestra de la Comunidad de Madrid. In 
October 2008, Christophers was awarded an Honorary Degree of Doctor 
of Music from the University of Leicester. Most recently, he was elected an 
Honorary Fellow of Magdalen College, Oxford and also of the Royal Welsh 
Academy for Music and Drama. 
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HARRY CHRISTOPHERS 
Artistic Director 





SOCIETY 


Program 


Friday, October 28, 201] at 8pm 
Sunday, October 30, 201] at 3pm 
Jordan Hall at NEC 


Rinaldo Alessandrini, conductor 
Liesbeth Devos, soprano 
Emily Righter, mezzo-soprano 


Concerto Grosso in E Minor, Op. 3, No. 3 Francesco Geminiani 
Adagio e staccato — Allegro (1687-1762) 
Adagio 
Allegro 

Salve Regina in C Minor Giovanni Battista Pergolesi 


Liesbeth Devos, soprano (1710-1736) 


Harpsichord Concerto No. 3 in D Major, BWV 1054 ).S. Bach 
(Allegro) (1685-1750) 
Adagio e piano sempre 
Allegro 


Rinaldo Alessandrini, harpsichord 
INTERMISSION 


Stabat Mater Pergolesi 


Liesbeth Devos, soprano 
Emily Righter, mezzo-soprano 
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RELATED EVENT 


H2 Young Professionals Reception 
Friday, October 28 - Post-concert 
Lucca Back Bay, 116 Huntington Avenue 


Join us after the concert for cocktails, conversation, and to make new 
connections. We invite you to meet musicians, staff, and other young arts 
enthusiasts to experience our music in new and exciting ways. 


Free for ticket holders EVENT SPONSORS: IMPROPERBOSTONIAN (Zeecean) 


PROGRAM SPONSORS 


Handel and Haydn Society is grateful to the following individuals: 


William & Sally Coughlin, sponsors of Rinaldo Alessandrini, conductor 


William F. Achtmeyer, benefactor of the harpsichord used in these performances 


The concert runs for approximately one hour and 45 minutes, including intermission. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 


We ask for your help in maintaining a quiet concert experience for the performers and those around you. 
Cell phones and other audible devices should be switched off during the concert. 
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Join Harry Christophers and the Handel and Haydn Society for 
2012 GALA BENEFIT AND AUCTION 


Save the Date: March 24, 2012 at 6.30pm 


Mandarin Oriental, Boston 
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‘Powerfully evocative’ 
Evening Standard 


FINGERTIPS 
ArtsBoston.org 








Conductor’s Note 


The Baroque repertoire's potpourri of styles has often made it 
difficult to categorize stylistically. But in its 150 years of music, 
the identity of the soloist reigns supreme, be it singer, violinist, 
or whoever. A rhetorical structure that gives the soloist a means 
of expressing his or her own power to persuade is the most 
obvious stylistic marker of a 17th- or 18th-century work. Be it 
opera and singers or the featured instrumentalist, the musician's 
subjectivity became the essential ingredient of any musical work 
as a result of the 17th-century revolution. Music for the theater 
embodies the excellent synthesis of this change, as does sacred 
music, which was nothing but a reflection of the prevailing style. 
at the beginning of the 18th century. The operatic style actually 
glorifies and exaggerates the theatrical language in an attempt 
to humanize the divine. In the case of instrumental music, 

the instrumentalist will know exactly where to underline the 
effectiveness of the compositional process—a process which 
demonstrates the evolution of codified expression (though this 
does not make the music any less pleasing). The so-called Italian 
style dictates the rules for everything, including the composers 
on this program: Geminiani exports it to London and Bach 
translates it into German. A style made of excesses, exaggerations, 
glorification of contrast, and sensual passion. A style destined to 
triumph over even its French rival—a rival that, although rich in 
invention, was unable to break away from the courtiers world to 
enter into the common people's imagination. 


—Rinaldo Alessandrini 
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Program Notes: A Variety of Sounds 


The range and scope of the works 
on today’s concert is remarkable 
considering that the pieces were 


composed within 25 years of each other. 


The compositions all share, in some 
sense, Italian roots. The influence of the 
two Italian-born composers, Pergolesi 
and Geminiani, reached beyond Italy, 
and Bach's concertos, which inspired 
later generations of composers, were 
influenced by another Italian, Antonio 
Vivaldi. 


Instrumental virtuosos were often 

also composers, creating difficult and 
challenging solo sections customized 
to their own performing abilities. One 
such composer, Francesco Geminiani 
(1687-1762), began his career as a 
promising violinist. His father, who was 
also a violinist, probably gave Geminiani 
his first music lessons; he later studied 
with Arcangelo Corelli (1653-1713) and 
possibly Alessandro Scarlatti (1660-— 
1725) in Rome. 


In 1714, Geminiani moved to England. His 
first patron in London arranged for him, 
accompanied by Handel, to perform 
for the king. His music was highly 
regarded and thought to be on the 
same level as Corelli and Handel. After 
1732, Geminiani lived in either London 
or Dublin; in these years he traveled, 
painted, and wrote an influential 
treatise on violin playing as well as 
treatises on music theory. 
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Often described as his best 
compositions, Geminiani’s Concerto 
Grosso, Op. 3, first published in 1732 and 


“carefully corrected” in 1755, present 


the composer's individual style, while 
honoring Corelli. The Concerto Grosso 
in E minor, Op. 3, No. 3 opens with an 
Adagio that evokes his teacher with 

a reference to Corellis Op. 5. The 
Allegro section of the first movement 
then begins with an intriguing idea: 

a chromatically descending melody 
played by solo violin. As this melody 
unwinds, the other soloists enter 

and Geminiani blends this idea with 
continually changing melodic lines. The 
second movement, Adagio, features 
the solo violins playing first together 
in harmony, then in imitation. The 

final movement is a lively dance that 
challenges and highlights the soloists. 


Johann Sebastian Bach (1685-1750) was 
a keyboard virtuoso who changed the 
role of that instrument in the concerto. 
In most ensemble music of the 17th 
and 18th centuries, the harpsichord 

was relegated to a supporting role, 
providing chords underneath the 
melodic line. With works like his 
Concerto in D Major, BWV 1054, Bach 


-sis the first known composer to alter 


the role of the harpsichord, extracting 
it from the orchestral tutti and 
highlighting it as a solo instrument. 
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INSTRUMENT PROFILE: HARPSICHORD 


The harpsichord being used in these performances is a double-manual harpsichord 
made by Allan Winkler in 2004 for the Handel and Haydn Society, and is based 

on a 1716 single-manual harpsichord by Carl Conrad Fleischer (ca. 1680-1738). Carl 
Fleischer was the scion of a Hamburg instrument building family renowned for their 
lutes and organs as well as harpsichords, and who were well respected by Bach 

and many other musicians of the period. Surviving harpsichords of Fleischer are 
examples of a carefully drawn and well-executed design, showing much in common 
with earlier seventeenth century French and Italian instruments. 


The Concerto in D is an adaptation of 
his Violin Concerto in E Major, BWV 
1042, composed in Cothen between 
1717 and 1723. As Kapellmeister (music 
director) at this princely court, Bach 
composed orchestral music, including 
concertos, for performance by his 
highly-skilled ensemble of musicians. 
Later, when he became director of 
the Collegium Musicum in Leipzig, he 
returned to some of his earlier Cothen 
compositions for concert material. 


2011-2012 Season: Pergolesi Stabat Mater 


The Collegium Musicum, established 
by Georg Philipp Telemann in 1701, 

was an organization of connoisseurs. 
Members were mostly students from 
the university who rehearsed and 
performed for the sake of learning and 
enjoying music. Bach moved to Leipzig 
in 1723 and occasionally performed 
with the Collegium Musicum. From 
1729-1737 and again from 1739 through 
the first years of the next decade, he 
was the groups director. The Leipzig 


1685 
1687 


TIMELINE 


Birth of Johann Sebastian Bach. 


Birth of Francesco Geminiani. 


1690 First American newspaper 


published in Boston. 


1698 In London, stock and commodity prices 


are posted in Jonathan's Coffee House, 
established about 1680. Another coffee 
house, Lloyd's, was popular with 
shipping merchants and sailors. 


1700 Bartolomeo Cristofori (1655-1731), invents 


1710 


1713 
1732 


1733 


1736 


1739 


1742 
1750 
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1754 


1762 


the gravicembalo col piano e forte, 

a harpsichord that could play soft and 
loud based on how forcefully the keys 
were engaged. 


Birth of Giovanni Battista Pergolesi. 
Long Wharf in Boston completed. 
Old State House built in Boston. 


Geminiani’s Concerto Grosso Op. 3 
published in London. 


Pergolesi’s intermezzo La serva padrona 
premiered; US premiere in 1790. 


Benjamin Franklin publishes first 
Poor Richard's Almanack. 


Pergolesi’s Salve Regina and 
Stabat Mater completed. 


Death of Pergolesi. 


Bach's Concerto for Harpsichord in D 
Major, BWV 1054 probably performed at 
Zimmerman’s coffee house in Leipzig. 


Faneuil Hall built in Boston. 
Death of Bach. 


The Art of Violin Playing by Geminiani. 
A copy of this treatise is part of the 
Handel and Haydn Society Archives. 


French and Indian War begins. 


Death of Geminiani. 


or “Bachische” Collegium Musicum 
(the director's name was traditionally 
incorporated into the title) performed 
at Gottfried Zimmerman’s coffee 
house, which could accommodate an 
audience of 150. Concerts were held 
indoors during winter and in the garden 
in the summer. In Collegium Musicum 
performances of the harpsichord 
concertos, it is assumed that Bach, one 
of his sons, or his students would have 
performed the solo part. 


Bach composed 14 harpsichord 
concertos, featuring one, two, three, 
or four solo instruments. Of the eight 
concertos for a single harpsichord 
soloist, Bach assembled six concertos 
into a set, including the Concerto in D 
as the third of the group. Bach wrote 
J.J. Jesu juva, meaning “Jesus help”) at 
the start of the first concerto and Finis, 
S. D. Gl. (Finis, Soli Deo gloria, meaning 
“Completed to the glory of God alone”) 
at the end of the sixth work, indicating 
that he considered these concertos 

to be a set. All six concertos are 
adaptations of earlier works. 


The three movements of the Concerto 
in D alternate between sections for the 
orchestra playing with the harpsichord 
(tutti), in which both the soloist and 
violins share the melodic line, and 
passages in which the orchestra is 
accompanying the harpsichord. Within 
this structure, Bach creates a variety 
of ideas for the soloist but always uses 
the orchestral melody that initiates 
each movement as a familiar point of 


..return. The first movement's ritornello 


(the first orchestral music that returns 
throughout the movement) is a bold 
and clear statement that helps ground 
as well as give impetus to the solo 
passages. The ritornello in the second 
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movement is steady and contemplative 
with its melody played by the cello; this 
idea frames the slow movement. Bach 
created a gracefully dancing ritornello 
in the final movement; each return 

of the ritornello demarcates a new, 
progressively more difficult and ornate 
solo passage. 


During his lifetime and well into the 
18th century, the reputation of Giovanni 
Battista Pergolesi (1710-1736) centered 
on two vocals works, one secular and 
the other sacred. The secular work, a 
short opera or intermezzo, La serva 
padrona, uses fluid vocal lines and 
unadorned accompaniments along with 
quick rhythms to convey the posturing 
and underlying love between the main 
characters. In his most famous sacred 
work, Stabat Mater, Pergolesi expresses 
not only the meaning of the original 
poem but also the underlying content, 
using the music to “read between the 
lines” of the poem. 


The Stabat Mater was used in the 
Catholic liturgy in the late 15th century. 
It was removed from the liturgy by the 
Council of Trent (1543-6), but restored 
in 1727. The text of the Stabat Mater 
describes Mary at the foot of the 
cross and asks for her intercession. 

In his setting, Pergolesi chose to 
arrange the 20 verses of the original 
hymn into 12 movements, grouping 
verses for emphasis and impact. In the 
fifth movement, Quis est homo, for 
example, verses five through seven of 
the hymn are grouped together. Verses 
five and six of the hymn are posed 

as questions rather than statements. 
Pergolesi sets each verse successively 
to similar melodic lines; they are 

then set simultaneously with a new 
accompaniment, which segues to the 
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Alleged portrait of Pergolesi 
presented by his biographer, Florimo, 
to the Naples Conservatory 


last section of this movement, verse 
seven of the hymn, which returns 

to the scene at the cross. In setting 
two different texts and melodies 
simultaneously, Pergolesi enhances the 
meaning of both texts musically. 


Overall, Pergolesi fashions a setting that 
exploits the virtuosity of the soloists in 
a dramatic, even operatic style from the 
very opening measures. It is no wonder 
that this work became so popular and 
that many composers, including J.S. 
Bach, made copies of this Stabat Mater 
for themselves. 


Although no less virtuosic than his 
Stabat Mater, Pergolesi’s Salve Regina 
also embodies a sense of intimacy 
through the use of a solo voice and the 
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interaction of the voice and strings. This 
text, one of four hymns of praise and 
supplication to the Virgin Mary from 
about the llth century, consistently uses 
the first person plural (“our hope,” “pray 
for us’). Pergolesi does not alter the 
original text's plural pronouns; the solo 
voice stands for all of the individual and 
private prayers of the faithful. In this 
way, Pergolesi’s setting is all the more 
powerful because, like an aria, it allows 
the listeners to experience, share, and 
become part of a personal moment. 


The first notes of both the Salve Regina 
and the Stabat Mater are similar; both 
pieces were completed in the last two 
months of Pergolesi's life. This is perhaps 
an unconscious connection made by the 
composer; however, unconscious or not, 


when we hear these works performed 
in proximity, the meaning of one cannot 
help but reinforce the meaning of the 
other. 


These sacred vocal compositions and 
the two concertos epitomize a time of 
musical change in the first half of the 
18th century. Together they codify the 
style from the previous century and 
point to the new style that will come 
to dominate the rest of the century. 


Program notes prepared by 
Teresa M. Neff, PhD 
2011-2012 Historically Informed 
Performance Fellow 


Boston Early Music Festival 


Apollo’s Fire 


UPCOMING CONCERTS 


Jeannette Sorrell, Music Director 
Philippe Jaroussky, countertenor 


HANDEL AND VIVALDI: FIREWORKS 
Virtuosic arias and fiery concertos! 


Saturday, November 5, 2011 at 8pm | Emmanuel Church, Boston 


Charpentier’s Orphée 

Part of a BEMF Chamber Opera Double-Bill! 
Paul O’Dette & Stephen Stubbs, Musical Directors 
Gilbert Blin, Stage Director 

Aaron Sheehan, tenor 


Saturday, November 26, 2011 at 8pm | NEC's Jordan Hall, Boston 
Sunday, November 27, 201] at 3pm 


Order today at WWW.BEMF.ORG or 617-661-1812 
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The owners of North End's popular 
Lucca spread the culinary wealth, 
bringing their regional cuisines 

of Italy to the Back Bay with 

the opening of Lucca Back Bay. 
Incorporating the freshest produce 
and ingredients, the menu features 
coyaicaianlolele-lavar-lnlemer-\eliuie)at-l mela 
with a twist. 


Serving dinner nightly from 

5pm until lam, with cocktails 
served in our lounge until 2am. 
Valet parking is offered for $16 per 


car. Feel free to leave your car with 
us and pick it up after the concert. 


[Urerer-| ofol-jne)sKaelan 116 Huntington Avenue ~ 
Back Bay 


Natalie 
Donnell Laainy 


nce Center 
oston 


Te Nogeber 2 ar, 


Berklee Performa 
136 Mass Ave.. B 


FOR TICKETS AND INFORMATION 617. 876.4275 www.WorldMusic. org 
Tickets are also available at the Berklee Performance Theatre box office 
Presented by World Music/CRASHarts 
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Bicentennial Beat: A Sign of the Times 


Like the Collegium Musicum in Leipzig, the Handel and Haydn Society was 
formed by a group of dedicated musicians. By 1817 there were 150 members. 


On July 5, 1817, the Society sang as part of ceremonies honoring 
President James Monroe on his visit to Boston. 


In February 1817, the Society moved to Boylston Hall in the South Market 
building to accommodate its growing membership. 


In December 1817, a member of the Society proposed that women 
be invited to assist at regular rehearsals and concerts. Women had 
sung at the very first concert on December 25, 1815, but this proposal 
was intended to make that a regular occurrence. The motion was 
adopted, despite extensive opposition. 


In 1818-19, two volumes of choral music were “Selected and 
Published Under the Particular Patronage and Direction of The 
Handel and Haydn Society in Boston.’ 


In 1818, 17-year-old Sophia Hewitt, daughter of the music publisher 
James Hewitt, was offered the position of organist for the Society. 
She did not accept the position. The position was offered again in 
1820; she accepted and was organist for the next ten years. 


December 25, 1818, the Society presented the first complete 
performance of Handel's Messiah in America. 


On February 16, 1819, the Society presented the first complete 
performance of Haydn's The Creation in America. 


In 1821, The Handel and Haydn Society Collection of 
Church Music was published. 


According to the music magazine Euterpeiad, 43 concerts had been given 


and published from 1820-22, the success of the Society inspired the 
formation of more than 20 other musical societies in New England. 
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Artist Profiles 


Rinaldo Alessandrini 
conductor and harpsichord 


Rinaldo Alessandrini is founder of the 
Concerto Italiano ensemble and for 
over twenty years has specialized in 
Italian repertoire, trying to restore 
expressiveness and the cantabile Italian 
style of the 17th and 18th centuries. 
With Concerto Italiano, he has led 
acclaimed performances in Utrecht, 
London, Vienna, Amsterdam, Brussels, 
Madrid, Oslo, Paris, Rome, New York, 
and Washington, DC. 


Alessandrini is a frequent guest 
conductor of the world’s great 
orchestras, such as the Orchestra del 
Maggio Musicale Fiorentino, Detroit 
Symphony Orchestra, Scottish Chamber 
Orchestra, Orchestra of the Age of 
Enlightenment, and Freiburg Baroque. 

In January 2007, he was appointed 
Principal Guest Conductor of Norske 
National Opera in Oslo. 


His recent opera engagements include 
Handel's Semele (Festival di Spoleto), 
L’incoronazione di Poppea (Welsh 
National Opera, Frankfurt Oper, 
Teatro Valli di Reggio Emilia, Teatro 
Comunale di Bologna, Opera du Rhin), 
Pergolesi’s La Serva Padrona (Freiburg 
Konzerthaus), Handel's Alcina (Liceu di 
Barcellona), Le nozze di Figaro (Welsh 
National Opera), and Handel's Giulio 
Cesare (Teatro Real in Madrid, Teatro 
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Comunale di Bologna, Norske National 
Opera). 


He opened the 2009-2010 Season 
conducting Orfeo on the podium of 
the Teatro alla Scala, followed by Die 
Entfuhrung aus dem Serail at the Welsh 
National Opera in Cardiff and Pergolesi’s 
Stabat Mater at 
the Accademia 
Nazionale di Santa ~ 
Cecilia in Rome. 


Appearances in 
2010-2011 included 
Handel's Messiah at 
the Portland Baroque 
Orchestra, the Den 
Norske Opera of 
Oslo, and National 
Symphony Orchestra 
in Washingon. 

He also led the 
Concerto Italiano in 
performances in France and Spain. 





His discography, which includes Italian 
and German repertoire, has won 
numerous awards, such as the Grand 
Prix du Disque and three Gramophone 
Awards. His recording of Monteverdi's 
Orfeo (Naive) has won the Diapason 
dor prize and the Preis der Deutschen 
Schallplattenkritik. 


In 2003, Alessandrini was named 


“Chevalier” in the Order of Arts and 


Letters of the French Republic and he 
has won the ‘Premio Abbiati’ for his 
outstanding activity with Concerto 
Italiano. 


Alessandrini last appeared with Handel 
and Haydn in 2001 (Vivaldi’s Gloria). 


Liesbeth Devos 
soprano 


Soprano Liesbeth Devos studied at the 
music academy of Beveren-Waas, where 
she graduated with degrees in theatre, 
diction, and oboe. She studied singing 
with Lieve Suys and with the soprano 
Stephanie Friede at the Royal Flemish 
Conservatory in Antwerp where she also 
attended the Lied courses of Lucienne 
Van Deyck and Jozef De Beenhouwer 

as well as the opera 
course of Guy 
Joosten. 


Past opera 
performances 
have included 
Miss Wordsworth 
in Albert Herring 
with Operastudio 
Flanders, Dido 
and A-neas at the 
Flanders Festival 
in Brussels, and 
her debut at La 
Monnaie (Brussels) 
as Despina in Cosi 
fan tutte. In 2007, La Monnaie invited 
her to return in the role of Ilse in the 
world premiere of Fruhlings Erwachen 
by Benoit Mernier and in the role of 
Papagena in Die Zauberflote. Recent 
concert performances include Carmina 
Burana at the Teatro Verdi in Trieste, 
and Nelsonmesse by Haydn with the 
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Academy of Ancient Music in Bejing 
and at the Royal Flemish Opera in 
Antwerp. In 2007, she sang Bach's St 
John Passion with the Academy of 
Ancient Music and Richard Egarr. 


Future engagements include Bach's 

St. Matthew Passion in Brussels and 
Antwerp, Lully’s Atys (Melpomeéne) in 
Versailles and the Brooklyn Academy of 
Music with Les Arts Florissants under 
the baton of William Christie, and 
Guillaume Tell at the Opéra Royal de 
Wallonie de Liége. 


Ms. Devos regularly performs in recital 
with pianist Lucas Blondeel at the Bozar 
and Flagey concert halls in Bruxelles 
and at the Flemish Opera. In October 
2005, the duo won the Kurt-Leimer 
competition in Zurich. 


This appearance marks Ms. Devos’ 
Handel and Haydn Society debut. 


Emily Righter 
mezzo-soprano 


One of the most promising young 
singers of her generation, mezzo- 
soprano Emily Righter studied at at 
Carnegie Mellon 
University (BFA) 
and Yale University 
(Masters degree). 
Upon graduaton 
from Yale she was 
awarded the Phyllis 
Curtin Career Prize. 


A winner of 
several vocal 
competitions, her 
operatic repertory 
includes the roles 
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Rosina (I! barbiere di Siviglia), Larina 
(Eugene Onegin), Stephano (Roméo et 
Juliette), Ruggiero (Alcina), Concepcidn 
(L’heure éspagnole), Zweite Dame (Die 
Zauberfléte), Orlofsky (Die Fledermaus), 
Cherubino (Le nozze di Figaro), Sesto 
(Giulio Cesare), Erika (Vanessa), and 
Romeo (/ Capuleti e i Montecchi). 


In 2008, she performed the role of 
Romeo in / Capuleti e i Montecchi at 
the Glimmerglass Opera Festival. In 
2009, Righter repeated the role with 
Opera Circle Cleveland and also took 
part in the “Apprentice Program’ at the 
Santa Fe Opera Festival. 


In summer 2010, she was a Resident 
Artist at the Salzburg Summer Opera 
Festival and covered the roles of 
Stephano in Romeo et Juliette and Die 
Garderobiere/Der Gymnasiast in Lulu. 
Also in 2010, Righter was chosen to sign 
in the Marcello Giordani Fundraising 
Gala Concert in New York City. 


Righter performed Mose in Egitto 
(Amenofi) with the Chicago Opera 
Theater; her future plans include a 
production of Eugene Onegin (Olga) at 
the Opera Carolina in Charlotte. 


This appearance marks Ms. Righter’s 
Handel and Haydn Society debut. 





Handel and Haydn Society Orchestra 


VIOLA 
+ David Miller 


VIOLIN I 
* Aisslinn Nosky 
Joan & Remsen Kinne Chair 
Christina Day Martinson 
Susanna Ogata 
Cynthia Freivogel 


Estah & Robert Yens 
Laura Jeppesen 
Jenny Stirling 


Abigail Karr 
CELLO 
VIOLIN II + Guy Fishman 
+ Linda Quan Candace & William 


Achtmeyer Chair 
Sarah Freiberg 
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$ > 
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Dr. Lee Bradley III Chair 
Guiomar Turgeon 
Clayton Hoener 
Jane Starkman 
Anne Black 


Chair funded in memory of 


BASS 


Robert Nairn 
Amelia Peabody Chair 


ORGAN 


lan Watson 


THEORBO 
Richard Stone 


* concertmaster 
+ principal 


The Handel and Haydn Society is proud to be a Principal Sponsor 
of the Boston Singers’ Relief Fund. www.provocal.org 
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Program Texts 


Salve Regina 
GIOVANNI BATTISTA PERGOLESI 


Salve Regina, mater misericordiae, 
vita, dulcedo, et spes nostra, Salve. 


Ad te clamamus, 
exsules filii Evae. 


Ad te suspiramus, gementes et 
flentes, in hac lacrimarum 
valle. 


Eia ergo, advocata nostra, illos tuos 
misericordes oculos ad nos converte. 


Et Jesum, benedictum fructum ventris tui, 


Nobis, post hoc exilium, ostende. 


O clemens, O pia, O dulcis 
Virgo Maria. 


Hail Holy Queen, mother of mercy, 
our life, our sweetness, and our hope. 


To thee do we cry, poor banished 
children of Eve. 


To thee do we send up our sighs, 
mourning and weeping in this valley of 


tears. 


Turn, then, o most gracious advocate, 
thine eyes of mercy toward us. 


Show unto us the blessed fruit of thy 
womb, Jesus, after this our exile. 


O clement, O loving, O sweet 
Virgin Mary. 
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Stabat Mater 
GIOVANNI BATTISTA PERGOLESI 


Stabat Mater dolorosa 
iuxta Crucem lacrimosa 
dum pendebat Filius. 


Cuius animam gementem 
contristatam et dolentem 
pertransivit gladius. 


O quam tristis et afflicta 
fuit illa benedicta 
mater Unigeniti! 


Quae moerebat et dolebat, 
pia mater, dum videbat 
nati poenas incliti. 


Quis est homo qui non fleret, 
matrem Christi si videret 

in tanto supplicio? 

Quis non posset contristari, 
Christi matrem contemplari 
dolentem cum Filio? 

Pro peccatis suae gentis 

vidit lesum in tormentis, 

et flagellis subditum. 


Vidit suum dulcem natum 
moriendo desolatum 
dum emisit spiritum. 


Eia mater, fons amoris 


me sentire vim doloris 
fac, ut tecum lugeam. 
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The grieving Mother stood weeping 
beside the cross where 
her Son was hanging. 


Through her weeping soul, 
compassionate and grieving, 
a sword passed. 


O how sad and afflicted 
was that blessed 
mother of the only-begotten! 


Who mourned and grieved, 
the pious Mother, looking at 
the torment of her glorious Child. 


Who is the person who would not weep 
seeing the mother of Christ 

in such agony? 

Who would not be able to feel 
compassion on beholding Christ's Mother 
suffering with her Son? 

For the sins of His people 

she saw Jesus in torment 

and subjected to the scourge. 


She saw her sweet offspring 
dying, forsaken, 
while He gave up his spirit. 


O mother, fountain of love, 


make me feel the power of sorrow, 
that | may grieve with you. 
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Fac, ut ardeat cor meum 
in amando Christum Deum 
ut sibi complaceam. 


Sancta Mater, istud agas, 
crucifixi fige plagas 

cordi meo valide. 

Tui nati vulnerati, 

tam dignati pro me pati, 
poenas mecum divide. 
Fac me tecum, pie, flere, 
crucifixo condolere, 
donec ego vixero. 

luxta crucem tecum stare, 
et me tibi sociare 

in planctu desidero. 
Virgo virginum praeclara, 
mihi jam non sis amara 
fac me tecum plangere. 


Fac, ut portem Christi mortem 


passionis fac consortem, 
et plagas recolere. 

Fac me plagis vulnerari, 
fac me cruce inebriari, 
et cruore Filii. 


Inflammatus et accensus 
per te, Virgo, sim defensus 
in die judicii. 

Fac me cruce custodiri 
morte Christi praemuniri 
confoveri gratia. 


Quando corpus morietur, 


fac, ut animae donetur 
paradisi gloria. Amen. 
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Grant that my heart may burn 
in the love of Christ my Lord, 
that | may greatly please Him. 


Holy Mother, grant that the wounds 
of the crucified drive 

deep into my heart. 

That of your wounded son, 

who so deigned to suffer for me, 

| may share the pain. 

Let me, pious one, weep with you, 
bemoan the crucified, 

for as long as | live. 

To stand beside the cross with you, 
and to join you in your weeping, 
this | desire. 

Chosen Virgin of virgins, 

be not bitter with me, 

let me weep with thee. 


Grant that | may bear the death of Christ, 
share His passion, 

and commemorate His wounds. 

Let me be wounded with His wounds, 

let me be inebriated by the cross 

and your son's blood. 


Inflame and set on fire, 


‘may | be defended by you, Virgin, 


on the day of judgment. 

Let me be guarded by the cross, 
armed by Christ's death 

and His grace cherish me. 


When my body dies, 


grant that to my soul is given 
the glory of paradise. Amen. 
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Upcoming Concerts in the 201I—2012 Season 


Handel Messiah 


Fri, Dec 2 at 7.30pm 
Sat, Dec 3 at 3pm 
Sun, Dec 4 at 3pm 
Symphony Hall 


Harry Christophers, 
conductor 

Sarah Coburn, soprano 
Lawrence Zazzo, 
countertenor 

Tom Randle, tenor 
Tyler Duncan, bass 


Beethoven Eroica 


Fri, Feb 17 at 8pm 
Sun, Feb 19 at 3pm 
Symphony Hall 


Jean-Marie Zeitouni, 
conductor 


BEETHOVEN: Egmont 
Overture 


HAYDN: Symphony No. 


48, Maria Theresia 
BEETHOVEN: Symphony 
No. 3, Eroica 


A Bach Christmas 


Thu, Dec 15 at 8pm 
Sun, Dec 18 at 3pm 
Jordan Hall 


Steven Fox, conductor 


).S. BACH: Cantata 133 

).S. BACH: Cantata V from 
Christmas Oratorio 
ZUMAYA: Celebren, 
Publiquen 


Classical Salon 


Fri, Mar 9 at 8pm 
Jordan Hall 

Sun, Mar Tl at 3pm 
Sanders Theatre 


Rob Nairn, leader 
Christopher Krueger, flute 


MOZART: Flute Quartet 
No. ] 

BEETHOVEN: Piano [rio 
No. 5, Ghost 
DRAGONETTI: Quintet in C 


Vivaldi The Four 
Seasons 


Fri, Jan 20 at 8pm 
Sun, Jan 22 at 3pm 
Symphony Hall 


Harry Christophers, 
conductor 
Aisslinn Nosky, violin 


vivALDI: The Four 
Seasons 

J.c. BACH: Symphony in 
G Minor, Op. 6, No. 6 


Bach St. Matthew 
Passion 


Fri, Mar 30 at 7.30pm 
Sun, Apr 1 at 3pm 
Symphony Hall 


Harry Christophers, 
conductor 

James Taylor, Evangelist 
Matthew Brook, Christus 
Gillian Keith, soprano 
Monica Groop, mezzo- 
soprano 

Jeremy Budd, tenor 
Stephan Loges, bass 


Partial programs listed. For full program order and information, visit handelandhaydn.org 


Programs and artists subject to change 
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Mozart Coronation 


Fri, Apr 27 at 8pm 
Sun, Apr 29 at 3pm 
Symphony Hall 


Harry Christophers, 
conductor 

Rosemary Joshua, soprano 
Paula Murrihy, mezzo- 
soprano 

Thomas Cooley, tenor 
Sumner Thompson, bass 


HAYDN: Symphony 
No. 85, La reine 
MOZART: Coronation 
Mass 





DON’T MISS OUT ON ANOTHER SEASON OF MUSIC AT ITS FINEST— 
SUBSCRIBE TODAY! 


Join the Handel and Haydn Society and Artistic Director Harry Christophers 
for an unforgettable season, featuring the Society's Period Instrument 
Orchestra and Chorus performing a wealth of both iconic and lesser known 
pieces with a roster of acclaimed artists. 


Subscribe now to 3 or more concerts to get great seats at great prices. 


@ 617 266 3605 
© handelandhaydn.org 


@) 300 Massachusetts Avenue, Boston 
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It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
(Mc ol colle m Comte] e)elelamdul-Mel-lacelgil-eM elem iC) Claliare com colel-)'A 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE } www.Bose.com 


©2007 Bose Corporation. C_005116 


Better sound through research - 
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The Karen S. and George D. Levy 
Educational Outreach Program 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
to children in communities throughout eastern 
Massachusetts through four components: 


¢ The Vocal Apprenticeship Program (VAP) provides 
the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, perform with 
professional musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age-appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in their 
schools and home communities alongside Handel 
and Haydn Society musicians. 


* Coaching and Masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choirs and soloists as well 
as college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 


Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 
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UPCOMING CONCERTS 


Youth Chorus 
Holiday Appearance 
Mon, Nov 14 at 5.30pm 
Lord & Taylor, 
Boylston Street 


Singers Holiday 
Performance 

Sun, Nov 27 at 2.45pm 
Boston Children’s Museum 


Young Women’s Chorus 
at Holiday Music Series 
Sun, Nov 27 at 5.30pm 
Copley Place, Boston 


Winter Choral 
Ensembles Concert 
Sun, Dec 1] at 5pm 
United Parish, Brookline 


Winter Soloists Recital 
Sat, Dec 17 at 3pm 

Seully Hall, The Boston 
Conservatory 
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Nov. 3- Nov. § 
JAMES MORRIS Rafael Friihbeck de Burgos, 


conductor 
NOV 3 THUR oe James Morris, bass-baritone 
NOV 4 FRI1:30PM Tanglewood Festival Chorus, 
NOV 5 SAT 8PM John Oliver, conductor 
HAYDN Symphony No. 1 
AYDN Symphony Nx 


Militar RAFAEL FRUHBECK 
DE BURGOS 





CAPA ple ‘ 2 
WAGNER Excerpts from Die 


AA 4 a A , 
>; < orcinaqe > A 7he 
vie/stersinger Vor VUTTIDETY 





wn 

2 Nov. 10 — Nov. 12 
“ & M 

ng-Whun Chun 
Fae GARRICK OHLSSON = Myung-Whun Chung, 
cu NovioTHUR 8pm Conductor 
zs NOV 11 FRI 7PM" Garrick Ohlsson, piano . 
= U Nov12saT8pm_ YVEBER pela sere Freiscnutz 
<2 BARBER f Concerto 
z 0 
«az TCHAIKOVSKY S\ ympn ony N O, 
uw O r F 
an) Commonwealth Worldwide Patnetique 
Chauffeured Transportation MYUNG-WHUN 
#4 UnderScore Fridays Evenings CHUNG 


Please take note early start time for UnderScore 
Friday series. Patrons will hear comments from 
the stage about each program. An early 7pm 
start time allows patrons to socialize after the 


nerformance 


UOREIS; $20-$120 


ynyCharge at 617-266-1200 or 888-266-1200, order online at bso.org, or visit the Symphony 
Hall Box Office, Monday through Friday from 10am - opm, Saturday from noon to 6pm. There is a $6.25 


handling fee for each ticket ordered by pnone or online 


S ACCESSIBLE SEATING 
i a age 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 


617-266-1200 - bso.org 


Season Sponsor 


2 UBS 





Join Handel and Haydn in 
Transforming Lives Through Music 











“The music just came “The balance between the orchestra 
to life. It inspired us to and chorus must have been just 

be the best we could perfect. | just shut my eyes and sank 
possibly be.’ into it all” 

—NAOMIE, BROCKTON STUDENT —DEBORAH, CONCERTGOER 








Please consider participating in the life of the 

Handel and Haydn Society by becoming a donor. 
Annual Fund contributions support all of Handel and 
Haydn's performances, new artistic initiatives, recording 
projects, community partnerships, and our extensive 
array of educational opportunities. 


To become a donor, please contact 

Emily Yoder, Assistant Director of Development, 

at eyoder@handelandhaydn.org or 617 262 1815. 
You may also make a gift at any patron information 
table at today’s performance or online at 
handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 
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Annual Fund 


Handel and Haydn Society is grateful for the generous support of the following individuals 
who have made gifts to the Society's Annual Fund as of October 1, 2011. 


COMPOSERS’ SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. Tyler 


Bach Circle 
($20,000 to $49,999) 
Julia D. Cox 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR'S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Amy S. Anthony 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Mr. & Mrs. John W. Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas Henderson 
Winifred |. Li & William P. Oliver 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Betty Morningstar & Jeanette Kruger 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Susan M. Stemper 
jeffrey S. & Linda H. Thomas 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
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Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 


Gold Baton 
($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Mr. & Mrs. Stephen Gendzier 
Anne & David Gergen 
Horace H. Irvine II 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & Curt Greer 
in honor of Tom & Ellen Draper 
Kathleen McGirr & Keith Carlson 
James Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Stephen Morrissey 
Maurice M. Pechet Fund 
on behalf of Dr. Maurice Pechet 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Judy & Menno Verhave 
Thomas & Jane Watt 
William & Nancy Whitney 
John J. Winkleman Jr. 
One Anonymous Donor 


Silver Baton 

($2,500 to $4,999) 

Richard & Margaret Batchelder 
Afarin & Lee Bellisario 

Mark C. Brockmeier & Kate Silva 
Julian & Marion Bullitt 

Dr. & Mrs. Edmund B. Cabot 

Tom & Ellen Draper 

Roland & Alice Driscoll 

Nancy & Bill Hammer 

Sylvia & Roy A. Hammer 

Paul V. Kelly & Linda Perrotto 

Mr. Neil M. Kulick & Ms. Claire Laporte 
Butler & Lois Lampson 

Laura & Thomas Lucke 

Peter G. Manson & Peter A. Durfee 
Winifred & Leroy Parker 


Samuel D. Perry 

Mr. & Mrs. J. Daniel Powell 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 

Robert N. Shapiro 

Jolinda & William Taylor 

One Anonymous Donor 


Bronze Baton 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha Hatch Bancroft 
Leo L. Beranek 
Marie-Héléne Bernard 
Rick & Nonnie Burnes 
Amanda & Robert Crone 
Elizabeth C. Davis 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
James Hammond 
Suzanne & Easley Hamner 
Mr. & Mrs. J. Robert Held 
Bill & Cile Hicks 
George & Elisabeth Ireland 
Joan G. Kinne 
David H. Knight 
Robert & Virginia Lyons 
Helene & James Matteson 
Robert & Jane Morse 
Rory O'Connor & Claire Muhm 
Scott & Diane Palmer 
Brenda Gray Reny 
Lucien & Martha Robert 
Robert & Rosmarie Scully 
David & Sharon Steadman 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Mr. Charles O. Wood Ill & 
Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 
One Anonymous Donor 
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MUSICIANS’ CIRCLE 


Soloist Circle 
($1,000 to $1,499) 
Carolyn & William Aliski 
Sidney E. Berger & Michéle V. Cloonan 
Robert & Nancy Bradley 
Linzee & Beth Coolidge 
Mr. Paul Cully & Ms. Anne Kisil 
Wendy & Clark Grew 
Paul & Elizabeth Harrington 
Dr. & Mrs. John T. Herrin 
Rachel Jacoff 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Mr. & Mrs. Rienzi B. Parker Jr. 
Mr. & Mrs. Jerome Preston Jr. 
John & Carol Rutherfurd 
Rachael Solem 
John & Jean Southard 
Leon Trilling 
David Tuerck & Prema Popat 
Jeanne & Peter Yozell 
Two Anonymous Donors 
One Anonymous Donor 

in memory of Barbara Maze 


Chorus Circle 
($500 to $999) 
Constance Armstrong 
Joan & Curtis Barnes 
Bennett Beres & Ellen Eisenberg 
Peter Boberg & Sunwoo Kahng 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Rick Bringhurst 
John Paul & Diane Britton 
Rey. Thomas W. Buckley 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Jane & Christopher Carlson 
Robert Cotta 
Cheryl C. Dyment 
Walter Denny & Alice Robbins 
Maisie & Jefferson Flanders 
Drs. Philip & Marjorie Gerdine 
Helen & Raymond Goodman 
John & Olga Guttag 

in honor of Brenda Reny 
George & Daphne Hatsopoulos 
John Henderson & Belinda Eichel 
Barry & Janis Hennessey 
Mr. & Mrs. Eugene D. Hill III 
Kyle Hoepner 


Dr. Douglas Horst & Ms. Maureen Phillips 


Peter & Jane Howard 

Arthur & Eileen Hulnick 

Karen & Barry Kay 

Alvin Kho 

Ben Kim 

Brenda & Peter Kronberg 
Robert Krueger 

Waltrud A. Lampe 

R. Alan Lawson & Mary Tabacco 


Nancy & Richard Lubin 

Deborah & Richard MacKinnon 
Timothy McAllister & Beth Lehman 
Audrey McCarthy & John Hoye 
Ruth & Victor McElheny 

Mr. & Mrs. Joseph L. Melisi 

Mr. & Mrs. Cornelius Moynihan 
Nancy Nizel 

Ms. Marie B. Normoyle 

H. Peter Norstrand & Katherine Tallman 
Patrick & Kendra O'Donnell 

Everett W. Page 

Gale & Bo Pasternack 

Petersen Family Fund 

Francis & Ginny Prout 


Kathryn & William Robinson 


Romulo H. Romero 

in honor of Buddy & Solana 
Lois C. Russell 
Cheryl K. Ryder 
Stephen & Janet Sacca 
Dr. Michael F. Sandler 
Stephen & Toby Schlein 
Robert & Catherine Schneider 
Liam & Kathleen Seward 
Joan K. Shafran & Rob Haimes 
Mr. & Mrs. Norton Q. Sloan 
Ashley & Willis Stinson 
Cathleen & James Stone 
James Supple & Mary McDonald 
Edward Tate 
Anne R. Umphrey 
Drs. Kiran & Sumer Verma 
Lucy B. Wallace 

in memory of James H. Wallace 
Lucas Wegmann 
David A. Williams 
Katie & Marshall Wolf 
Emily A. Yoder 
Three Anonymous Donors 


Orchestra Circle 

($250 to $499) 

F. Gerard Adams* & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Harriet C. Barry 

Elaine Beilin & Robert Brown 
Marlene Booth 

Richard H. & Joan C. Bowen 

Rhys Bowen & Rebecca Snow 
Leslie Brayton & Gregory Hagan 
David & Barbara Bristol 

Dr. & Mrs. R. E. Britter 

Timothy J. Buckalew & Leigh A. Emery 
Lawrence & Phyllis Buell 

Fred & Edith Byron 

Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 

Paul Chabot 

Dawn & Perry Chapman 

Melissa Chase & K. E. Duffin 
Robert B. Christian 

John & Katharine Cipolla 

John Clark & Judith Stoughton 
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Christine A. Coakley 

Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
Robert V. Costello 

William Crosson 

Martha Dassarma 

Terry Decima 

Katherine Dibble 

Charles Duncan 

Judy & Jack Duncan 

Karen & Chris Erikson 
Joseph J. Ferreira & Manabu Takasawa 
John & Patricia Folcarelli 
Edward N. Gadsby 

Paul & Diana Gallo 

Michael E. Gellert 

Mr. & Mrs. James F. Gerrity III 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Douglas K. Govan 

Mary J. Greer 

Carol Griffin 

Anne H. Gross 

Jonathan & Victoria Guest 
Gregory Hagan & Leslie Brayton 
Monina & James Harper 
Carroll & Molly Harrington 
Susan Hassinger 

Lynn Hawkins 

Susan & Bernhard Heersink 
Jennifer Hochschild & C. Anthony Broh 
Diane & Barry Hoffman 
Mark & Cindy Holthouse 
Rendall & Nancy Howell 
John & Judith Hurley 

Mr. & Mrs. David B. Jenkins 
Per & Janice Jonas 

Jo Ann Jones 

Eileen Kavanagh 

Dr. Richard & Karen Kradin 
Cynthia Landau 

Christopher & Sally Lutz 
Robert Macauley & Anita Israel 
Lawrence A. Martin, Jr. 
Michael McCahill 

George McCormick 

Susan & Kirtland Mead 
Sharon A. Miller 

Ruth & Harry Montague 
Melissa & David Moyer 
David & Kathleen Murray 

H. Peter Norstrand 

Andrea Northrup 

Ted & Pam Parrot 

Carolyn & Georges Peter 
Beatrice A. Porter 

Ellen Powers 

Harold |. Pratt, Jr. 

John A. Renner, Jr. 

Dr. & Mrs. William A. Ribich 
Stephen & Geraldine Ricci 
Arthur & Elaine Robins 
Rusty Rolland 

Darold Rorabacher 
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Ellen R. Russell 

Paul & Ann Sagan 

Kenneth B. Sampson 

Elizabeth M. Sanning 

John & Anne Schiraga 

Susan Seidman 

Robert M. Seraphin 

Dietmar & Helena Seyferth 

Huguette & Royce Shepard 

Nathaniel & Katherine Sims 

Stanley & Jody Smith 

Elizabeth Spiess 

Albert B. Staebler 

Mr. & Mrs. Theodore E. Stebbins, Jr. 

Karen Tenney & Thomas Loring 
in honor of Marc Young 


Lisa Teot 

W. M. Thackston 

Dr. & Mrs. Irwin E. Thompson 

Nathalie & John Thompson 

Eric Thorgerson & Elizabeth Foote 

Thomas & Carol Todd 

Mr. & Mrs. David E. Tosi 

Fran Tracy, Bill O'Donnell, & Lisa Martinez 
in honor of Joseph Flynn 

Arthur S. Turner 

Richard & Elise Tuve 

Elizabeth A. Van Atten 

Rosamond Vaule 

Beth & Frank Waldorf 

Barbara Weidlich 

Rhonda & Milton Weinstein 


Ruth S. Westheimer 
Kenneth Williams & Christine Dutkiewicz 
Kathryn Willmore 
Bernhardt & Mary Jane Wuensch 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Margot T. Young 

in honor of Kathleen W. Weld 
Anonymous 

in memory of Rheua Susan Stakely 
Five Anonymous Donors 


* Deceased 





Institutions 


We are pleased to extend a variety of benefits to our corporate sponsors. These privileges 
include extensive corporate visibility and employee benefits. For additional information, contact 
Trevor Pollack, Institutional Giving Manager, at tpollack@handelandhaydn.org or 617 262 1815. 


Platinum Benefactors 
($25,000 & up) 

The Boston Foundation 
The Ludcke Foundation 
One Anonymous Donor 


Diamond Benefactors 

($10,000 to $24,999) 

Amelia Peabody Foundation 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, N.A., Trustee 

The Harold Whitworth Pierce 
Charitable Trust 

Kingsbury Road Charitable Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 

Schrafft Charitable Trust 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens Foundation 

Alice Willard Dorr Foundation 

Analog Devices, Inc. 

Bessie Pappas Charitable Foundation 

Charles and Sara Goldberg 
Charitable Trust 

Clipper Ship Foundation 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable Foundation 

John H. and H. Naomi Tomfohrde 
Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Virginia Wellington Cabot Foundation 

One Anonymous Donor 
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Silver Benefactors 
($2,500 to $4,999) 
Boston Cultural Council 
Eaton Vance Management 


Bronze Benefactors 

($1,000- $2,499) 

Brookline Bank 

Charles Stark Draper Laboratory, Inc. 
John Hancock Financial Services 


In-Kind Donors 
Alliance Print Group 
Busa Wine & Spirits 
Chateau St. Michele Estates 
The Colonnade Hotel 
Improper Bostonian 
Lucca Back Bay 

Lux, Bond & Green 
Martignetti Companies 
Old Bedford Liquors 
Symphony 8 
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1815 
Society 


Thank you to the following 
members of Handel and 
Haydn's 1815 Society, who 
have included Handel and 
Haydn in their long-range 
financial and estate plans. 
For confidential gift planning 
information and assistance, 
please contact Judi DeJager, 
Director of Development, at 
jdejager@handelandhaydn.org 
or 617 262 1815. 


Allison & William Achtmeyer 
Marie-Heéléne Bernard 
Patricia Collins 

Todd Estabrook 

Stephen J. Fitzsimmons 
Joseph M. Flynn 

Dr. Elma Hawkins 

Kathryn Kucharski 

Dr. Holger M. Luther 
Anthony T. Moosey 

Mary & Sherif Nada 

Dr. Michael F. Sandler 

Mr. & Mrs. Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 
Janet & Dean Whitla 


Lifetime 
Benefactors 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to the 


Society is $100,000 or more, 


as lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 
Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Julia D. Cox 

Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 

Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne II! 
Karen S. & George D. Levy 
Winifred |. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Michael Scott Morton 
susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 

Elizabeth & Robert Wax 
Kathleen & Walter Weld 

janet & Dean Whitla 

Wilson Family Foundation 

lean & Ron Woodward 
Christopher R. Yens & Temple V. Gill 


Matching Gift 
Companies 


Handel and Haydn Society 
gratefully acknowledges 

the following organizations 
for their support through 
matching gift contributions. 
To see you company’s name 
listed here, please contact 
your Human Resources office 
for information about its 
matching gift program, as it 
may match your donation 
to the Society's annual Fund, 
increasing the value of your 
gift. 


Bank of New York Mellon 

CA, Inc 

Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial Services, Inc. 
The Journal of Bone & Joint Surgery, Inc. 
JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 
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Jordan Hall Information 


For patrons with disabilities: Jordan Hall 

is wheelchair accessible. The elevator is 
accessible through the street level entrance 
to the left of the stairs at the Gainsborough 
Street entrance. 


Large print program notes are available at the 
patron information table in the lobby. 


Assistive listening devices are available. Please 
see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion 
of the management. 


Lost and found: On the day of the event, 
patrons should check with the Security 
Guard on duty. After the event, patrons can 
call 617 585 1290. 


Coatrooms are located on the orchestra level 
near the men’s rooms. 


Ladies’ rooms are located on the orchestra 
level to the left after you enter. 


Men’s rooms are located on the orchestra 
level to the right after you enter. 
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HUNTINGTON AVENUE 


HUNTINGTON AVENUE 





IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 


GAINSBOROUGH STREET 


ORCHESTRA 









FIRST FLOOR 


GAINSBOROUGH STREET 





BALCONY ad 
x 





SECOND FLOOR 
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think on paper 


Solutions Provided 


* Complete Print Management Solutions 
“: Offset & Cloud Based Printing Solutions 
“» POP & Packaging Solutions 

* Facilities Branding Solutions 


alliance 
PRINT GROUP 


933 East Second Street, Boston, MA 02127 
617-464-4669 
www.allianceprint.com 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 


Hours: Mon-Fri, l0am—6pm 

Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 
Email: boxofice@handelandhaydn.org 


GROUP SALES 


Groups of 10 or more save 20%. 

Email boxofice@handelandhaydn.org 
or visit handelandhaydn.org 

and click Groups. 


PRE-CONCERT CONVERSATIONS 


Handel and Haydn Society offers Pre- 
Concert Conversations free of charge 
to all ticket holders. Talks begin one 

hour prior to the concert and last 30 
minutes. Space is limited, arrive early. 


This season, the series is led by 2011- 
2012 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-Concert Conversation Locations: 
Symphony Hall: Higginson Hall (in the 
Cohen Wing) 

Jordan Hall and Sanders Theatre: 
Inside the concert hall 
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handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 


| £ facebook.com/handelandhaydn 
G twitter.com/handelandhaydn 


ws youtube.com/handelandhaydn 


MERCHANDISE 


Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 

Your purchases assist with funding our 

education and artistic programming. 


Shop Locations: 

Symphony Hall: Cohen Wing near 
Higginson Hall 

Jordan Hall: Orchestra level near the 
coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard Executive Director/CEO 
ARTISTIC 
Ira Pedlikin Director of Artistic Planning 


Jesse Levine Personnel/Production Manager 


Music Librarian 


DEVELOPMENT 


Judi DejJager 

Emily A. Yoder 
Trevor W. Pollack 
Sarah Redmond 
Laura E. Henderson 


Director of Development 
Assistant Director of Development 
Institutional Giving Manager 
Development Associate 
Development Assistant 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel 
Sue D/Arrigo 
Kyle T. Hemingway 
Sean Patrick Holland 
Claire Shepro 
Rachel Cardillo 

José Cuadra 

Emily Griffin 


Director of Marketing and Communications 
Marketing Manager 
Creative Services Manager 
Audience Services Manager 
Marketing Assistant 

Box Office Assistant 

Box Office Assistant 

Box Office Assistant 


FINANCE AND ADMINISTRATION 


Clifford H. Rust 
Mary Ellen Reardon 


Director of Finance and Administration 
Accounting Assistant 


INTERNS 


Maya Bloom Natanielle Cooper 


Emily Tran 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 


Counsel 
Auditors 
Howland Capital Management, Inc. 


EDUCATIONAL OUTREACH PROGRAM 


Robin L. Baker Director of Education 
Alyson Greer 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 
Matthew Guerrieri Pianist 
Musicianship Ill Instructor 
Musicianship II Instructor 
Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 

Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


Conductor, Young Women's Chorus 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
David C. Robbins 


VOLUNTEER WITH US, 
SEE CONCERTS FOR FREE! 


Volunteers are essential to making our 
season a success. We frequently need help 
with concert operations, mailings, special 
events, and more. 


To learn how to volunteer, please 
contact our volunteer coordinator at 
volunteers@handelandhaydn.org or 
617 262 1815. 


ATTENTION STUDENTS! 


Internships are available year-round in the 
box office, development, education, and 
marketing departments. Visit our website 
for a listing of available internships. 
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Chorale ethereal” 


SCOTT ALLEN JARRETT Ad at-m=1e)-1c0]ane[0)9\-) 
MUSIC DIRECTOR 


JOIN THE BACK BAY CHORALE 
for its exciting 2011-2012 season 


Essential Voices 


Works by Tallis, Bruckner, Britten, 
Wachner, and MacMillan 
Featuring Palestrina’s Pope Marcellus Mass 


November 19, 2011 | 8:00 
Emmanuel Church, 15 Newbury Street, Boston 


-» Bach. St. John Passion 
March 10, 2012 | 8:00 


Sanders Theatre, Harvard University, Cambridge 


Brahms Ein deutsches Requiem 
March 25, 2012 | 3:00 


Symphony Hall, Boston 
with Boston Youth Symphony 
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